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A Mighty Fortress Is our Ged 3
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Alegro Maestoso
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Baracarole

from Thé T4ks of Hoffman

Jacaques offenbach
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on the Beavtiful Biue Danube

Johann strauvss, Jr.
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I8 Eine Kieine NachtmusiK

K. 5325, First Movement, Theme
Wolfgang Amadeus Mezart,
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20 Finlandia

Jean sibglivs
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Habanera 25
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from The Nuteracker
Pyotr IYich Tchaikovsky
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5 Minuet 1 & Majer

from the 4nna Magdalena Notebook
Johann sebastian Bach
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do odg to Joy
from symphelly Ne. 9 in D Mgjer

Allegro assai Ludwig van Begthoven
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£ pomp and (Circumstance March No. 1

EdWard Elgar
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Jeremiah (larke
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